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About Our Conductor

Yaniv Attar

A native of Israel, Yaniv
Attar is the 1st prize winner
of the Duna Szimfonikus
Conducting Competition
Budapest, multiple recipi-
ent of the Sir Georg Solti
Foundation Award, and the
2009 Bruno Walter Memo-
rial Foundation Award.

Attar is the Music Direc-
tor of the Pennsylvania
Chamber Orchestra, the
Bellingham Symphony
Orchestra, and Artistic
Partner with Northwest
Sinfonietta. Highlights of
past seasons included
collaborations with artists
such as Alesio Bax, James
Ehnes, Tine Thing Helseth, Sharon Isbin, Alex
Klein, Jennifer Koh, Johannes Moser and Giil
Shaham. Attar was also one of 10 conductors
from around the world who were invited to
INTERACTION, and conducted an orchestra
composed of all of Germany’s top orchestras,
including the Berliner Philharmoniker, Konzer-
thaus Orchestra, German Symphony Orches-
tra, and the Radio Symphony Orchestra Ber-
lin. Prior to his current music directorships,
Attar completed his two years residency as
the Assistant Conductor of the Alabama Sym-
phony Orchestra, where he conducted nearly
100 performances, and worked extensively
with Maestro Justin Brown.

Drawn to orchestral conducting from early
age, Attar has studied with Israel Edelson
in Jerusalem, Virginia Allen at the Juilliard
School in New York and Neil Thomson at the
Royal College of Music in London, where he
was also the Associate Conductor and co-
founder of the Tempus Chamber Orchestra.
In 2008, Attar earned his Doctor of Music
degree from McGill University where he stud-
ied under the tutelage of Alexis Hauser. Attar
also studied with Kurt Masur, Leonard Slatkin,

Janos First, Jorma Panula,
Gustav Meier, Johannes
Schiaefli, Peter Gilke,
Gabor Hollerung, Neil Varon,
Carl St. Clair, David Effron,
Donald Thulean and Michael
Jurowski.

Attar has worked with
the Cincinnati Symphony,
Duna Szimfonikus Buda-
pest, Dohnanyi Orchestra
Budapest, Fort Wayne Phil-
harmonic, Haifa Symphony,
Hamburg Symphony, Israel
Chamber Orchestra, Orches-
tra | Pomeriggi Musicali
Milan, Jerusalem Symphony,
Lithuanian State Symphony,
London Solists Chamber
Orchestra, Memphis Symphony, Milwaukee
Symphony, Manhattan School of Music
Orchestra, Mihail Jora Philharmonic Romania,
National Symphony Orchestra, National
Symphony Orchestra of Ireland, Northwest
Sinfonietta, Reno Chamber Orchestra,
Rochester Philharmonic , Russe Philharmonic
Bulgaria, Salzburg Chamber Soloists, and
Virginia Symphony.

Attar is also an accomplished classical
guitarist. He has studied under Irit Even-Tov,
Charles Ramirez and Sharon Isbin, for whom
he served as teaching assistant at the Aspen
Music Festival from 2003 to 2005. Attar was
the first guitarist to win the Aviv Competition
Prize in Israel and the Concerto Competition
at the Juilliard School. Attar plays a 2014
Dake Traphagen Guitar. His studies have
been generously supported by the America
and Canada Israel Cultural Foundations, The
Williamson Foundation for Music, Ronen
Foundation, The Olga Forrai Foundation New
York, the Morris and Beverly Baker Founda-
tion, AVI Fellowships Switzerland, the Rislov
Foundation, and the ISEF Foundation.
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About Our Assistant Conductor

Timothy Farrand

Conductor and pianist
Timothy Farrand has
served as the Music Direc-
tor and Conductor of the
Central Pennsylvania Youth
Orchestra and the Penn
State Campus Orchestra.
He also served for four
years as the Assistant
Conductor of the Pennsyl-
vania Chamber Orchestra,
working alongside Music
Director Yaniv Attar.

Tim received a Bachelor
of Music degree in Piano
Performance from Penn
State University studying
with Dr. Timothy Shafer. He
continued his studies at
Penn State as a Graduate Teaching Assistant
where he received a Master of Music degree
in Orchestral Conducting under the mentor-
ship of Gerardo Edelstein as well as a Master
of Arts degree in Music Theory and Music
History.

Starting his conducting studies at an
early age, Tim has participated in several
conducting workshops and festivals in the
United States and abroad. While at these
workshops, he has had the privilege of work-
ing with conductors Harold Farberman, Mark
Gibson, Apo Hsu, Donald Portnoy, Maurice
Peress, and Paul Vermel among many oth-
ers. He spent two summers studying at the

International Conducting
Workshop and Festival in
Sofia, Bulgaria where he was
mentored by Larry Rachleff
and Donald Schleicher.

For the past two years,
Tim has taught adjunct
courses for Penn State Uni-
versity in their Music Theory
department and maintains
a piano studio in Harris-
burg, PA. As a teacher, he
strives to create a supportive
atmosphere where students
can develop their creativity
and discover new avenues
for expression. In addition to
teaching music, he serves
as the Music Director and
organist of the St. James Lutheran Church in
Pottstown, PA.

In the Spring of 2021, Tim founded Arts
Undivided LLC which advocates for active
“exploration of the arts fueled by curiosity.”
Through Arts Undivided, Tim produces con-
tent pertaining to a variety of art forms and
artists with a focus on finding the connections
that transcend boundaries, advocating for
the development of an open acceptance for
ideas from across the spectrum of human
experience.

He currently resides in Hershey, PA, and
maintains an active performing schedule
throughout Central and Eastem Pennsylvania.



Our Soloists

Anne Sullivan began her career as a concert
harpist at age 12 when she twice appeared as a
soloist with the Philadelphia Orchestra. A graduate
of the Curtis Institute of Music, she was a member
of the music theory faculty there from
1982-2002. Currently she is the harp
instructor at the University of Delaware
and at Swarthmore College in Penn-
sylvania. Ms. Sullivan is the author

and arranger of more than two-dozen
works for harp and has published a
series of ear training books specifically
for the harp student. She has made
many of her works widely available

on her website, harpmusicdownloads.
com. Her dedication to the develop-
ment of complete musicianship skills

in her students has brought her

acclaim as both a teacher and a lecturer.
She recently presented her lecture “Solfege: Leam-
ing Music from the Inside Out” at the Mid-Atlantic
Harp Festival in Alexandria, Va. Since 2009, she has
been a Galaxy, the Arts in Education artist, present-
ing school programs in central Pennsylvania.

A native of the Philadelphia area, Ms. Sullivan is in
demand as a recitalist, chamber musician and sym-
phonic soloist throughout the region. Her orchestral
appearances have included engagements with the
Baltimore Symphony Orchestra; the Delaware Sym-
phony Orchestra, where she was principal harpist;
the Pennsylvania Ballet Orchestra; and the Chamber

Anthony J. Costa is Associate Professor of Clarinet
at Penn State and clarinetist with the
Pennsylvania Quintet and Pres-

tige Clarinet Quartet. He currently
serves as principal clarinet with the
Pennsylvania Chamber Orchestra,
Altoona Symphony, and Music at
Penn’s Woods Festival Orchestra. He
served as clarinetist/bass clarinetist
with the Dayton Philharmonic (OH)
from 1999-2011 and has been a
featured performer at the Intemational
Clarinet Association’s ClarinetFest,
Intemational Double Reed Society’s
conference, and the Oklahoma Clarinet
Symposium. Costa has collaborated
with composers Paul Chihara, John Corigliano,
Gunther Schuller, John Harbison,

Anne Sullivan
Harp

Anthony Costa
Clarinet

Orchestra of Philadelphia. She has accompanied
many classical and popular artists including Luciano
Pavarotti, Johnny Mathis, Frank Sinatra and Roger
Daltrey of The Who. She has been listed in Who's
Who Among Rising Young Americans
and 2000 Notable American Women.
In 1986 she cofounded the flute and
harp duo SPARX with flutist Joan
Sparks. The duo has appeared in con-
cert across the country and received
numerous national awards, including
awards from Chamber Music America
and the National Flute Association.
SPARX was featured in 2009 the
National Flute Association national con-
vention in New York City, performing
the Sonata for Flute and Harp that they
commissioned from composer

Lowell Leibermann. The duo has re-
leased three CD recordings: Reflections, The Power
of Two and Christmas Echoes.

Recent accomplishments include the release of

her debut solo CD, Romantische, and a live concert
recording Duo Parisienne with Nancy Bean, former
assistant concertmaster with the Philadelphia
Orchestra. She also founded the Shade Mountain
Winery Chamber Music Series in Middleburg, Pa.,
which presents three concerts each year, and the
Harp in the Mountains Summer Festival, a summer
music camp for student harpists.

Osvaldo Golijov, Eric Mandat, Rick Sowash,

and Andrea Clearfield. Recent solo
performances include: Wolfgang
Amadeus Mozart's Concerto for Clarinet
with the Penn State Chamber Orchestra,
Carter Pann’s Double Concerto (world
premiere) with PSU’s Symphonic Wind
Ensemble; and C. M. von Weber's Con-
certo No. 1 with the Nittany Valley Sym-
phony (PA). In 2010, Costa presented

a recital with the Chihara Trio (Timothy
Deighton, viola; Enrico Elisi, piano) at
Camegie Hall’'s Weill Recital Hall.

He is an artist-clinician for

the Buffet-Crampon Corp.

Find more information at https://sites.psu.edu/
clarinet/



Today’s Program

Sacred and Profane Dances Claude Debussy
(1862-1918)
Anne Sullivan, Harp

Concerto for Clarinet Aaron Copland
(1900-1990)
Anthony Costa, Clarinet

Intermission

Symphony No. 3 in G minor, Op. 36 Louise Farrenc
(1804-1875)

I. Adagio - Allegro
Il. Adagio cantabile
lll. Scherzo - Vivace
IV. Finale - Allegro

HYATT
PLACE"

Thank you Hyatt Place State College for hosting
Maestro Attar for this concert.

Live streaming of today’s program is sponsored by PNC and
produced by CW Studios.

Smoking is not permitted in any of the School of Music facilities.

Food and beverages are not permitted in the audience seating area.

- This project was supported by the PA Council on the Arts , a state

= T - agency, through its regional arts funding partnership, PA Partners in .
"._"_[ o [1_[ I'c the Arts (PPA). State government funding for the arts depends upon pennsy lvania
tHpATIEN an annual appropriation by the Commonwealth of PA and support COUNCIL ON THE ARTS

from the National Endowment for the Arts, a federal agency.



DEBUSSY. In 1897, the venerable Parisian instru-
ment maker Pleyel and Wolff commissioned Gustav
Lyon to design a chromatic harp. In layman’s terms,
the chromatic harp expanded on the standard
pedal harp by adding extra strings that allowed a
harpist to play all of the notes of a chromatic scale
without having to use the harp’s pedals to fill in the
half-steps.

Seeking to develop a market for its new instruments,
Pleyel and Wolff attempted to convince conserva-
tories to offer courses in the chromatic harp. The
company also commissioned Claude Debussy,
famed for his groundbreaking Prélude a 'aprés-midi
d'un faune and for the more recent opera Pelléas

et Mélisande, to compose a work that featured their
invention.

The first cross-strung harp is believed to have been
created in the late 16th century in Spain where it
was known as the arpa de dos érdenes (harp of two
rows). Its popularity reached its peak in the late 17th

century, and declined thereafter into the early 18th
century. The reasons for its decline are complex, in-
cluding the cultural displacement of Spanish music
and musical instruments at court.

The Sacred and Profane Dances were composed
while Debussy’s life was in turmoil-he had aban-
doned his wife for another woman, his wife Lilly
attempted suicide, and simultaneously Debussy was
consumed with creating his orchestral masterpiece
La Mer.

To fulfill his commission, Debussy used the collec-
tive title Danses for the work, which contains two
movements, both in triple meter and A-B-A form.
The slow Danse sacrée was suggested to Debussy

Program Notes

by a piano piece by his friend, composer and
conductor Francisco de Lacerda, but it also owes
something to Erik Satie’s Gymnopédies, of which
Debussy was fond enough to transcribe two for
orchestra. A vague ritualistic atmosphere, with slow-
moving modal sonorities, often in parallel octaves,
accounts for the title “sacred dance.”

Bass notes in the harp provide a bridge to the
Danse profane, which is made of delicate, waltz-like
music. In the several sections of the dance, the harp
part requires a variety of techniques: arpeggios, glis-
sandos, repeated-note patterns, broad chords, and
dissonant grace notes. In the end Debussy made
sure his music was playable on cross-strung and on
pedal harps.

Copland. In the 1920s, 30s and 40s a number of
performers attempted to bring classical music and
jazz onto the same stage. One famous early effort
occurred on a snowy afternoon on February 12,
1924, at Aeolian Hall in Manhattan. In a concert titled
“An Experiment in Modern Music” Paul Whitman led
his Palais Royal Orchestra in a much-anticipated
concert of classics and jazz before an audience
consisting of vaudevillians, concert managers,
composers, symphony and opera stars, flappers,
cake-eaters, all mixed up higgledy-piggledy. Many
influential figures of the era were present including
Victor Herbert, Walter Damrosch, Igor Stravinsky,
Fritz Kreisler, Leopold Stokowski and John Philip
Sousa.

After a long and a less than exciting series of works
the audience was beginning to tire and to drift out
of the hall when who should appear on the stage
but pianist George Gershwin. The orchestra’s lead
clarinetist, Ross Gorman seized the attention of

the departing crowd with the distinctive opening
glissando of George Gershwin’s Rhapsody in Blue,
something he improvised on the spot.

On that day, late in the concert, the clarinet glis-
sando that opens the Rhapsody in Blue became
one of the most recognizable few seconds in music,
rivaling only the opening of Beethoven’s Fifth Sym-
phony. Apparently the clarinet was the instrument
destined to lead in the movement for unification of
classics and jazz.

In ensuing years a few conductors and bandlead-
ers tendered commissions to classical composers.
Woody Herman, for example, persuaded Stravinsky
to compose his Ebony Concerto (for clarinet and

jazz band) in 1945. Benny Goodman, “The King of
Swing,” reached even more deeply into the classical
aesthetic, requesting pieces for non-jazz ensembles
that he could play as a “classical” clarinetist. Thus
were born Barték’s Contrasts (for clarinet, violin, and
piano) in 1938 and Hindemith’s Clarinet Concerto
in 1947. Herman and Goodman approached Aaron
Copland at about the same time, the former in the
summer of 1946, the latter in early 1947. Good-
man became the successful suitor, offering a very
substantial fee of $2,000, and Copland set to work
shortly thereafter, while on tour in South America.

Copland’s Concerto consists of two movements,
rather than the traditional

three. The first movement,

marked “Slowly and expres-

sively”, showcases the

clarinet’s ability to blend with

strings and to play lyrically.

The virtuosity that audiences

expect from a piece called

“concerto” doesn't appear

until the cadenza that links

the two movements. Fans

of Leonard Bernstein might

hear hints of his style in

the cadenza, as the soloist

leaves the wistfulness of

the first movement behind

and transitions to Latin-jazz

influenced second (marked “Rather fast”). The piece
has been recorded many times, including a record-
ing by Goodman himself.

Farrenc. Born Jeanne-Louise Dumont, Louise
Farrenc showed considerable skills as a pianist
from a young age. She subsequently had several
prestigious teachers, including two of the best
pianists of that time, Johann Nepomuk Hummel and
Ignaz Moscheles. She also showed promise as a
composer, beginning study at the Paris Conserva-
tory when she was fifteen years of age.

In 1821 she married Aristide Farrenc, a flutist she
met at the Conservatory and took his last name.
Farrenc toured as a pianist for years, her reputation
as a virtuoso becoming such that, in 1842, she was
appointed Professor of Piano at the Paris Con-
servatoire — the only woman to hold a permanent
faculty position at the Paris Conservatoire in the 19th
century. She was, however, paid less than her male
colleagues until 1850, when she requested and
received equal pay, based in part on the successful
premiere of her Op. 28 Nonet for strings and winds.

She was recognized as a superb piano teacher, with
many of her students winning awards and going on
to solo careers. Her Etudes were also added to the
Conservatoire’s piano curriculum.

In 1841, Farrenc composed the first of her three
symphonies, with the second following four years
later. The latter was a particular success. Despite the
fact that her concerts as a pianist and as a compos-
er were consistently well-received, she had difficulty
enticing orchestras to perform her symphonies. The
Third Symphony, completed in 1847, had to wait
until 1849 for its first performance, when it was given
by the Société des Concerts du Conservatoire con-
ducted by Narcisse Girard. The work
was praised by the likes of Robert
Schumann and Hector Berlioz.
Perhaps frustrated by the lack of
performance opportunities, the Third
Symphony proved to be Farrenc’s
last orchestral composition, and she
moved increasingly toward chamber
music in her later years.

While her first two symphonies filled
the classical mold of composers like
Mozart and Beethoven, Farrenc’s
Symphony No. 3 explores the
romantic world of Carl Maria von
Weber and Felix Mendelssohn.

In the first movement, after a brief, meandering
introduction, three melodies are distributed across
the orchestra. The music is developed and shared
with various sections of the orchestra, the principal
melodies return and the movement is brought to a
forceful conclusion. The second movement, slow
and songlike, was characterized by a reviewer at the
premiere as “noble, elevated, religious, and graceful
at the same time.” The main theme has the charac-
ter of an orchestral chorale followed by a turbulent
section and then the return of the main melody.

The third movement is a Scherzo and trio in the
mode of Felix Mendelssohn’s A Midsummer Night's
Dream. The dramatic fourth movement unfolds

with energy and intensity. Unwilling to submit to

the temptation of a finale in a major mode, Farrenc
brings her musical journey to a close with the full
weight of the key of G minor.

Program notes by Conductor Laureate,
Douglas Meyer.
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Many thanks to Skip Webster

of Marlin Group Advertising

for his donation of time and

talent to design all of our

printed marketing materials

and programs. We are extremely
grateful to have such a talented
and generous supporter of PCO!
Our sincerest apologies for any errors

or omissions. Please correct them by
calling the PCO office at 814-234-8313.
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Mark your calendars

Season Concert 3:
Celebrate Together, Sunday, May 8, 3;00 pm

Penn State Recital Hall Ludwig van Beethoven - Overture
to The Creatures of Prometheus, Op. 43

Ludwig van Beethoven - Concerto
for Violin, Cello, and Piano in C major, Op. 56,

Yaniv Attar, Music Director

Elisa Barston, Violin
Amy Sue Barston, Cello

Elizabeth Morgan, Piano Ludwig van Beethoven -
Symphony No. 7 in A major, Op. 92

PROUD TO SUPPORT

THE ARTS AND CULTURAL ENRICHMENT PRESENTED BY THE

PENNSYLVANIA
CHAMBER ORCHESTRA

HAPPYVALLEY.COM
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CENTER FOR THE PERFORMING ARTS AT PENN STATE

."Q Foxdale
Chamber Music Society of Lincoln Center's Front Row: National i\ Vilage

Elinor C. Lewis

Pieter W. and Lida Ouwehand
noon February 14-noon February 18 UP CLOSE Lam and Lina Hood
A grant from the University
You Can Help Kee
noon March 14-noon March 18 e —— helps make these programs
the Music Goi

free of charge.

PennState
College of Arts and Architecture

Learn more and register to watch: @

CPA.PSU.EDU/ALLEVENTS

We're proud to partner with the
Pennsylvania Chamber Orchestra. Visit
Centre-Foundation.org today to donate

to the Pennsylvania Chamber Orchestra
Endowment Fund, helping to ensure that
the orchestra will be part of our community
for generations to come.

OLLI i Foxdale

INSTITUTE AT PENN STATE

{
Discover educational and social enrichment VIllage

opportunities that accentuate the joy of
learning and personal fulfillment for mature ) o

dult 50 d bett A Quaker-Directed Continuing

dadults age >U years and better. Care Retirement Community

@) omsae Learn more at

0 I I i . p su.e d u 500 East Marylyn Ave. | State College, PA 16801
(814) 272-2146 | foxdalevillage.org @

Info@Centre-Foundation.org | Centre-Foundation.org
(814) 237-6229 | 1377 Ridge Master Drive, State College, PA

22-0LLI-344950

814-867-4278




Yaniv Attar, Music Director

Volunteers needed!

Do you enjoy Pennsylvania Chamber Orchestra programming?
Do you want to support the Pennsylvania Chamber Orchestra with a gift
of your time and talents? We want to know!

Possible volunteer roles include:

* Concert ushering * Board service/governance
* Poster distribution * Providing hospitality for performers
and guest artists

* Mail preparation
* Other ideas?

* Hosting pre- or post- concert events
* Event setup/cleanup

Email info @ pachamberorchestra.org, or call the PCO Office
(814-234-8313) for more information!

WpSU

television » radio:* online

Make wpsu.org your home page for online,
on-demand, and livestreaming video and radio.

Orss W

PBS @& Passport

Get extended access to an on-demand library of
more than 1,500 episodes of PBS programs and
WPSU content when you donate to WPSU.




Proudly supporting the
Pennsylvania Chamber Orchestra

on their third decade of
orchestral music.

919 University Drive 122 East High Street
State College, PA 16801  Bellefonte, PA 16823
T: 814 231 1850 T: 814 355 8235
F: 814 231 1860 F: 814 355 1304

www.nittanylaw.com Info@nittanylaw.com

( THE PENNSYLVANIA
| ” CHAMBER ORCHESTRA

Announcing...

Ohe LegiogSodily

of the Pennsylvania Chamber Orchestra

Please consider a gift of orchestral music
for the next generation in our community

Legacy Society members receive:
« Invitations to special receptions and events
* Recognition in concert programs and on the website, if so desired

Your charitable bequest to the Pennsylvania Chamber

Orchestra can make a lasting impact by helping to ensure our
mission will continue far into the future. Gifts of all sizes make

it possible for the PCO to build financial strength and maintain
our tradition of excellence that has delighted our commmunity for
more than 29 years, and shall continue for generations to come.

Making a charitable gift in your will (or through other

beneficiary designations) allows your assets to be distributed
according to your wishes. Further, it enables you an opportunity
to create a lasting gift of support.

Your privacy will be respected.
Thank you for your thoughtful consideration.

For more information call 814-234-8313
or email info @ PAChamberorchestra.org

MAY YOUR GENEROSITY INSPIRE OTHERS



