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     A native of Israel, Yaniv 
Attar is the 1st prize winner 
of the Duna Szimfonikus 
Conducting Competition 
Budapest, multiple recipi-
ent of the Sir Georg Solti 
Foundation Award,  and the 
2009 Bruno Walter Memo-
rial Foundation Award.
     Attar is the Music Direc-
tor of the Pennsylvania 
Chamber Orchestra, the 
Bellingham Symphony 
Orchestra, and Artistic 
Partner with Northwest 
Sinfonietta. Highlights of 
past seasons included 
collaborations with artists 
such as Alesio Bax, James 
Ehnes, Tine Thing Helseth, Sharon Isbin, Alex 
Klein, Jennifer Koh, Johannes Moser and Gil 
Shaham. Attar was also one of 10 conductors 
from around the world who were  invited to  
INTERACTION, and conducted an orchestra 
composed of all of Germany’s top orchestras, 
including the Berliner Philharmoniker, Konzer-
thaus Orchestra, German Symphony Orches-
tra, and the Radio Symphony Orchestra Ber-
lin. Prior to his current music directorships, 
Attar completed his two years residency as 
the Assistant Conductor of the Alabama Sym-
phony Orchestra, where he conducted nearly 
100 performances, and worked extensively 
with Maestro Justin Brown.
     Drawn to orchestral conducting from early 
age, Attar has studied with Israel Edelson 
in Jerusalem, Virginia Allen at the Juilliard 
School in New York and Neil Thomson at the 
Royal College of Music in London, where he 
was also the Associate Conductor and co-
founder of the Tempus Chamber Orchestra. 
In 2008, Attar earned his Doctor of Music 
degree from McGill University where he stud-
ied under the tutelage of Alexis Hauser. Attar 
also studied with Kurt Masur, Leonard Slatkin, 

Janos Fürst, Jorma Panula, 
Gustav Meier, Johannes 
Schlaefli, Peter Gülke, 
Gabor Hollerung, Neil Varon, 
Carl St. Clair, David Effron, 
Donald Thulean and Michael 
Jurowski. 
     Attar has worked with 
the Cincinnati Symphony, 
Duna Szimfonikus Buda-
pest, Dohnanyi Orchestra 
Budapest, Fort Wayne Phil-
harmonic, Haifa Symphony, 
Hamburg Symphony, Israel 
Chamber Orchestra, Orches-
tra I Pomeriggi Musicali 
Milan, Jerusalem Symphony, 
Lithuanian State Symphony, 
London Solists Chamber 

Orchestra, Memphis Symphony, Milwaukee 
Symphony, Manhattan School of Music 
Orchestra, Mihail Jora Philharmonic Romania, 
National Symphony Orchestra, National 
Symphony Orchestra of Ireland, Northwest 
Sinfonietta, Reno Chamber Orchestra, 
Rochester Philharmonic , Russe Philharmonic 
Bulgaria, Salzburg Chamber Soloists, and 
Virginia Symphony.
     Attar is also an accomplished classical 
guitarist.  He has studied under Irit Even-Tov, 
Charles Ramirez and Sharon Isbin, for whom 
he served as teaching assistant at the Aspen 
Music Festival from 2003 to 2005. Attar was 
the first guitarist to win the Aviv Competition 
Prize in Israel and the Concerto Competition 
at the Juilliard School. Attar plays a 2014 
Dake Traphagen Guitar. His studies have 
been generously supported by the America 
and Canada Israel Cultural Foundations, The 
Williamson Foundation for Music, Ronen 
Foundation, The Olga Forrai Foundation New 
York, the Morris and Beverly Baker Founda-
tion, AVI Fellowships Switzerland, the Rislov 
Foundation, and the ISEF Foundation.

Yaniv Attar
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Maestro Nick Palmer, Artistic Director & Principal Conductor
Saturday, October 2, 2021 – Beethoven’s Greatest Hits

Historic Mishler Theatre, 7:30pm
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Saturday, December 4, 2021 – Home for the Holidays
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93rd Season
New Beginnings:

The Music Returns

Praised for her “glowing sound” and “techni-
cal aplomb” (The Strad), violinist Elisa Barston 
has served as the Associate Concertmaster 
of the Saint Louis Symphony Orchestra for 
nine seasons, and was a first 
violin section member of the 
Cleveland Orchestra. She is 
currently the Principal Second 
Violinist of the Seattle Symphony 
Orchestra. 
     Ms. Barston’s principal violin 
teachers include Josef Gin-
gold, Robert Lipsett, Almita and 
Roland Vamos, Elaine Skorodin 
Fohrman, and Betty Haag. She 
graduated from the University 
of Southern California with a 
Bachelor of Music Cum Laude. At Indiana 
University, where she earned a Master of 
Music degree, Ms. Barston was awarded the 
prestigious Performer’s Certificate, the Jascha 
Heifetz Scholarship, and the Starling Founda-
tion Grant. 
     Among her awards, Ms. Barston has 
garnered top prizes at the Yehudi Menuhin 

International Competition including The Audi-
ence Prize, First Prize at the Julius Stulberg 
Auditions, Grand Prize at the International 
Kingsville Young Performers’ Competition, 

and First Prize in the Seventeen 
Magazine-General Motors Na-
tional Music Competition.
     As a soloist, Ms. Barston has 
performed extensively through-
out the United States, Europe, 
and Asia, with the major sym-
phony orchestras of Chicago, 
Los Angeles, Saint Louis, Seattle, 
and Taipei, among numerous 
others. In 1986, she made her 
European debut with the English 
Chamber Orchestra at the re-

quest of Sir Yehudi Menuhin. Recent notable 
performances include the U.S. premieres of 
two previously unpublished violin concerti by 
Antonio Vivaldi, Philip Glass’s Violin Concerto 
No. 1, Sergei Prokofiev’s Violin Concerto No. 
1, and Astor Piazzolla’s “Four Seasons of 
Buenos Aires” with the Seattle Symphony.

Praised as “passionate and elegant” by The 
New York Times, cellist Amy Barston has 
performed as a soloist and chamber musi-
cian on stages all over the world, 
including Carnegie Hall, Alice Tully 
Hall, Ravinia, Caramoor, Haan Hall 
(Jerusalem), The Banff Centre, Prus-
sia Cove (Englad), The Power House 
(Australia), and Chicago’s Sympho-
ny Center.   At seventeen, she was 
soloist with the Chicago Symphony 
on live television, won Grand Prize in 
the Society of American Musicians’ 
Competition, and won First Place 
and the Audience Prize in the Fis-
choff International Chamber Music Competi-
tion.  Amy earned her Masters at Juilliard with 
Joel Krosnick. She also worked with Yo Yo 
Ma.  She has performed as soloist with dozens 
of orchestras all over the world, and made 
her first solo appearance with orchestra in 

Guelph, Canada when she was twelve.  Amy is 
a devoted teacher at the Juilliard School Pre-
College Division.  Her students commute for 

lessons from hundreds of miles 
away, some as far as Alaska 
and Japan.  She is visiting cello 
professor at Xiamen University, 
artistic director of the Canan-
daigua LakeMusic Festival, and 
cellist of The Corigliano Quartet, 
which has been hailed by Strad 
Magazine as having “abundant 
commitment and mastery,” 
and whose Naxos CD was 
named recording of the year 

by both the New Yorker and Gramophone. 
Amy’s recent recital performances include Bali, 
Australia, Taiwan, New Zealand, Canada, New 
York, Los Angeles, Salt Lake City, Baltimore, 
Rochester, Seattle, Chicago, and China.   
www.amybarston.com

Our Soloists

Elisa Barston, Violin

Amy Sue Barston, Cello



Our Soloists

Praised by the Baltimore Sun for her 
“achingly sweet touch at the keyboard,” 
American pianist Elizabeth Morgan has 
performed throughout the United States and 
abroad. She has appeared 
as soloist in Alice Tully Hall, 
Merkin Hall, and Society Hall 
in New York, Herbst Theatre 
in San Francisco, and with 
orchestras on both coasts. 
Ms. Morgan has performed 
with the Mark Morris and 
Rosie Herrera dance com-
panies and on PBS, National 
German Radio, and local 
radio stations throughout the 
US. Festivals at which she 
has appeared include Tanglewood, Amelia 
Island, Festival of the Hamptons, Pianofest, 
Aspen Music Festival, and Bowdoin Interna-
tional Music Festival. 
     Ms. Morgan frequently gives conversa-
tional recitals, where she introduces musical 
works with commentary from the keyboard, 
often crafting programs around a single 

theme or idea. She is best known for a 
conversational recital program of musical 
works related to Jane Austen, which she has 
performed throughout the United States and 

at venues around England, in-
cluding the Jane Austen Memorial 
Archive and the Cobbe Collection. 
She has been invited to give con-
versational and lecture recitals at 
countless American universities.
     Ms. Morgan studied at the 
Juilliard School (B.M. and M.M.) 
where her principal teachers 
were Robert McDonald and 
Yoheved Kaplinsky. She then 
obtained a Ph.D. in musicology 
from UCLA, as well as a D.M.A. in 

piano performance, where she worked with 
musicologist Susan McClary and pianist 
Walter Ponce. She currently serves as As-
sociate Professor of Music at Saint Joseph’s 
University in Philadelphia and lives outside 
the city with her husband and their two sons, 
Thomas and Graham.

Elizabeth Morgan, Pianist 

This award, set up in 2008, recognizes a deserving individual who has given  
substantial support to the Pennsylvania Chamber Orchestra and to the Arts in  
Centre County, who has regularly attended PCO concerts and events, who has 

worked to support the mission of the PCO, and who has contributed to the  
PCO’s visibility and value to the Centre Region of Pennsylvania.

Robert Brand
Pat Daugherty 
Daryl Durran 
Pat Thornton

F. Glenn Fleming 
Virginia Eisenstein

Patricia Stutzman Roeber
Charles Welch

Douglas Meyer
Barbara Palmer
Eileen Leibowitz 

Congratulations  
Connie & Lefty McIntyre  

on the 2022 Amadeus Award!

Past Amadeus Award Recipients 



Today’s Program

Concerto for Violin, Cello,  
     and Piano in C major, Op. 56                        Ludwig van Beethoven

(1770-1827) 

 I. Allegro        

 II. Largo

 III. Rondo alla Polacca

Elisa Barston, Violin
Amy Sue Barston, Cello
Elizabeth Morgan, Piano

 - Intermission - 

Symphony No. 7 in A major, Op. 92  Ludwig van Beethoven                                              

 I. Poco sostenuto - Vivace

 II. Allegretto 

 III. Scherzo 

 IV. Allegro con brio 

Thank you Hyatt Place State College for hosting  
Maestro Attar for this concert.

Live streaming of today’s program is sponsored by PNC and  
produced by CW Studios.

Smoking is not permitted in any of the School of Music facilities.

Food and beverages are not permitted in the audience seating area.

This project was supported by the PA Council on the Arts , a state 
agency, through its regional arts funding partnership, PA Partners in 
the Arts (PPA).  State government funding for the arts depends upon 
an annual appropriation by the Commonwealth of PA and support 
from the National Endowment for the Arts, a federal agency.



Triple Concerto:
Archduke Rudolph Johann Joseph Rainer, 
youngest son of Emperor Leopold II, and 
half-brother of Emperor Franz, was born 
January 8, 1788.
     Like the other children of the Imperial 
family, Rudolph was instructed in music by 

Court Composer, 
Anton Teyber, and 
tradition says that 
as early as twelve 
or fourteen he 
played in the salons 
of his friends with 
credit to himself. In 
later years he gave 
ample proof of more 

than ordinary musical talent and taste; and 
as soon as he had liberty of choice he 
exchanged Teyber 
for Beethoven. 
From the writings 
of Ferdinand Ries 
(composer and 
Beethoven’s right 
hand man) and 
other sources, it 
seems probable 
that Beethoven 
undertook the role as Rudolph’s piano and 
music teacher in the winter of 1803–4.
     It was Fräulein Giannatasio, an inti-
mate of Beethoven who wrote “At that 
time Beethoven gave lessons to Archduke 
Rudolph, a half-brother of Emperor Franz. 
I once asked him if the Archduke played 
well. ‘When he is feeling just right,’ was the 
answer, accompanied by a smile. He also 
laughingly referred to the fact that he would 
sometimes hit him on the fingers…” 
     The Archduke continued his study 
with Beethoven intermittently over the next 
twenty years, making his own contribution 
to cultural life in his compositions and, 
above all, in his patronage and the very 
practical help he extended to his teacher, 
for whom he was instrumental in providing 
a pension from 1809.

     Beethoven’s Triple Concerto, op. 56 
(1804), though dedicated to Prince Lob-
kowitz, was written, says Anton Schindler 
(Beethoven’s first biographer) for the 
Archduke Rudolph, Carl Seidler, and Anton 
Kraft. The work does not require great 
execution in the piano part, but a youth 
of sixteen able to play it would have to be 
a very respectable performer. The Triple 
Concerto was first heard under Lobkowitz 
auspices with Anton Wranitzky (violin), 
Anton Kraft (cello) and Beethoven (piano), 
privately in June, 1804, and publically in 
January, 1805.
     It was primarily in the last thirty years of 
the eighteenth century that the symphonie 
concertante (an orchestral work, normally 
in several movements, in which one or 
more solo instruments contrast with the full 
orchestra) had won popularity, particularly 
in Paris. It was as a result of his visit to 
the city in 1778 that Mozart wrote his own 
four completed examples. Beethoven’s 
single contribution was this so-called Triple 
Concerto. 
     This music marks the beginning of the 
composer’s “Middle Period,” along with 
works like the “Waldstein” piano sonata 
and the “Eroica” Symphony No. 3. While 
expansive and imaginatively developed, 
the Triple Concerto is in most outward 
respects a conservative work. It is a jaunty 
and melodious piece for polite company. 
There is an almost Rococo character to 
the themes of the first movement, while the 
jovial concluding rondo is cast in the form 
of a courtly Polish dance, the polonaise.

Symphony No. 7:
Beethoven’s Seventh Symphony was the 
culmination of the big style he had been 
cultivating since the early 1800s. The 
concert at which the work had its premiere 
in the great hall of the University in Vienna 
on December 8, 1813, was a benefit for 
Austrian and Bavarian soldiers wounded at 
the recent Battle of Hanau. It was probably 
the most wildly successful of his career. 

What 
caused the 
excitement 
was not, 
however, 
Opus 92, 
the new 
symphony, 
but Opus 
91, Welling-

ton’s Victory, or The Battle of Vitoria, origi-
nally written for a mechanical instrument 
called the Panharmonicon but presented at 
this, its first performance in the version for 
orchestra. (At Vitoria, in northeast Spain, 
an army of English, Spanish, and Portu-
guese troops under the Duke of Wellington 
defeated the French on June 21, 1813. In 
the battle of Hanau, that October, Napoleon 
thrashed the mostly Bavarian army that 
attempted to block his retreat toward the 
southwest.)
     So great was the success that the entire 
program was repeated later in the month, 
again in January, 1814, and once more in 
February. To Beethoven’s annoyance, the 
critic of the Wiener Zeitung referred to the 
Seventh as having been composed “as a 
companion piece” to Wellington’s Victory. 
But the public liked the “companion piece” 
too, and the composer Louis Spohr, one of 
the violinists in the orchestra for the whole 
series of concerts, reports that the second 
movement was encored each time. 
     Following the premiere of the Seventh 
Symphony, Beethoven penned a letter to 
be printed in the Wiener Zeitung, though 
he seems not to have sent it. He began: 
“I esteem it to be my duty to thank all the 
honored participants in the concert given 
on December 8, and 12, for the benefit of 
the sick and wounded Austrian and Bavar-
ian soldiers who fought in the battle at 
Hanau, for their demonstrated zeal on be-
half of such a noble end. It was an unusual 
congregation of admirable artists wherein 
every individual was inspired by the single 
thought of contributing something by his 
art for the benefit of the fatherland, and 

who without consideration of their rank 
cooperated in subordinate places in the 
excellent execution of the whole.”
     It was indeed “an unusual congregation 
of admirable artists.” Ignaz Schuppanzigh, 
Beethoven’s portly, long-suffering friend 
whose string quartet introduced all of the 
composer’s mature quartets, sat concert-
master, and the guitarist Mauro Giuliani 
played cello. The composers Giacomo 
Meyerbeer, Johann Nepomuk Hummel, and 
Ignaz Moscheles all helped out as percus-
sionists in Wellington’s Victory, with Antonio 
Salieri (who served as secondary conduc-
tor) cuing them and the artillerists, who 
discharged firearms to lend authenticity to 
the battle scene.
     Written in the standard four-movement 
form, Symphony No. 7 begins with a slow 
expanded introduction, which is followed 
by a Vivace in sonata form, in a dance-like 
triple meter. The second movement is in A 
minor based upon a stately Pavane rhythm, 
solemn and varied throughout the move-
ment. The third movement, Presto, is almost 
like a rondo, with the A-B juxtaposition 
recurring several times (instead of the more 
usual A-B-A). The finale, Allegro con brio, 
is in an furiously energetic 2/4 meter, with 
a recurring emphasis on the second beat 
of the measure. 
     Beethoven’s rhythmic ingenuity is a pil-
lar of this symphony. Many critics empha-
sized its wild energy in their writings. Rich-
ard Wagner wrote of this piece that “the 
Symphony is the Apotheosis of the Dance 
itself: it is Dance in its highest aspect, the 
loftiest deed of bodily motion, incorporated 
into an ideal mold of tone.” 
     This piece is scored for a typically 
“classical” orchestra, with pairs of wood-
winds and brass; Beethoven’s writing 
for the horns is especially dramatic and 
dynamic. Overall, the rhythm of this sym-
phony, its dance-like and sophisticated 
rhythms, and the famous second move-
ment make it one of Beethoven’s most 
interesting and powerful symphonic works.

Program Notes  –  Douglas Meyer, Conductor Laureate
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Many thanks to Skip Webster  
of Marlin Group Advertising  
for his donation of time and  
talent to design all of our  
printed marketing materials  
and programs.  We are extremely  
grateful to have such a talented  
and generous supporter of PCO!

Pennsylvania Chamber Orchestra Donors            We are grateful for the generosity of our patrons, for gifts received over the last 12 months.

DONOR LEVELS
Leadership Circle > $2,500

Conductor’s Circle > $1,000

Golden Baton > $500
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Patrons > $100

Donors > $50

Our sincerest apologies for  
any errors or omissions.   
Please make corrections by  
calling the PCO office at  
814-234-8313 or emailing  
info@pachamberorchestra.org.
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Tuesday
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Horn
Grace Salyards*  

Lee & Grace Ormston  
Principal Horn Chair

Sarah Schouten

Trumpet
Langston Fitzgerald III* 

Robert Brand Memorial 
Principal Trumpet Chair

Herb McKinstry

Timpani
Daniel Amstrong* 

Koch Funeral Home  
Principal Timpanist Chair

Timpani
Daniel Amstrong* 

Koch Funeral Home  
Principal Timpanist Chair

Personnel Manager
Susan Kroeker

*denotes principal player

Arthur Curtze, Podium Sponsor

PCO May 8, 2022 Concert Personnel



  

We Need Your Support 
Become a Member today and pay no out-of-pocket      

expenses for emergency ambulance services 

2022 Memberships are available for $80 per household, or $60 
for an individual 

www.centrelifelink.com or (814) 237-8163 

Celebrating the 

arts and the joy 

they bring to 

life every day.

Contact Larry Mroz
laurence.mroz@pnc.com

©2019 The PNC Financial Services Group, Inc. All rights reserved.
 PNC Bank, National Association. Member FDIC
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You Can Help Keep 
the Music Going
We’re proud to partner with the 
Pennsylvania Chamber Orchestra. Visit 
Centre-Foundation.org today to donate 
to the Pennsylvania Chamber Orchestra 
Endowment Fund, helping to ensure that 
the orchestra will be part of our community 
for generations to come.

Info@Centre-Foundation.org   |   Centre-Foundation.org 
(814) 237-6229   |   1377 Ridge Master Drive, State College, PA 

CENTER FOR THE PERFORMING ARTS AT PENN STATE

An opera about Robert Moses  
and Jane Jacobs

Music by Judd Greenstein

Libretto by Tracy K. Smith

Animation and direction  
by Joshua Frankel

A Marvelous Order humanizes  
the struggle between power  
and protest as only music,  
poetry and art can do.

CPA.PSU.EDU

A Marvelous Order
A new multimedia opera experience  

coming October 2022 to Eisenhower Auditorium

photos by Roman Iwasiwka and Robert Bloom

OLLI OSHER
LIFELONG LEARNING
INSTITUTE AT PENN STATE

Discover educational and social enrichment 
opportunities that accentuate the joy of 

learning and personal fulfillment for mature 
adults age 50 years and better.

Learn more at 
olli.psu.edu

814-867-427822
-O

LL
I-3

44
95

0 500 East Marylyn Ave.   |   State College, PA 16801 
(814) 272-2146   |   foxdalevillage.org   



The Nittany Performing Arts Centre
What we have accomplished so far

Next Steps:
● Design an 800 seat theater and 

200 seat Black Box
● An orchestra pit, fly space and 

dressing rooms
● Rehearsal and teaching spaces
● A lobby and meeting rooms
● Develop our business program
● Select and design for a site

NPAC will become a much needed 
home for Centre County’s 

numerous music, dance, and 
theatre ensembles of all ages and 

for our audiences and
visitors as well.

Come visit us at: 
www.nittanypac.org

Do you enjoy Pennsylvania Chamber Orchestra programming?   
Do you want to support the Pennsylvania Chamber Orchestra with a gift  

of your time and talents?  We want to know!  

Possible volunteer roles include:

Email info@pachamberorchestra.org, or call the PCO Office 
(814-234-8313) for more information!

Volunteers needed!

• Concert ushering

• Poster distribution

• Mail preparation 

• Hosting pre- or post- concert events

• Event setup/cleanup

• Board service/governance

• Providing hospitality for performers 
  and guest artists

• Other ideas?

Yaniv Attar, Music Director



Announcing… 

The Legacy Society
of the Pennsylvania Chamber Orchestra

     Your charitable bequest to the Pennsylvania Chamber 
Orchestra can make a lasting impact by helping to ensure our 
mission will continue far into the future. Gifts of all sizes make 
it possible for the PCO to build financial strength and maintain 
our tradition of excellence that has delighted our community for 
more than 29 years, and shall continue for generations to come.
     Making a charitable gift in your will (or through other 
beneficiary designations) allows your assets to be distributed 
according to your wishes. Further, it enables you an opportunity 
to create a lasting gift of support.

Legacy Society members receive:
  • Invitations to special receptions and events
  • Recognition in concert programs and on the website, if so desired

For more information call 814-234-8313  
or email info@PAChamberorchestra.org

MAY YOUR GENEROSITY INSPIRE OTHERS

Please consider a gift of orchestral music  
for the next generation in our community .

Your privacy will be respected.  
Thank you for your thoughtful consideration.

THE Pennsylvania 
Chamber OrchestraProudly supporting the  

Pennsylvania Chamber Orchestra  
on their third decade of  

orchestral music.

919 University Drive
State College, PA 16801

T: 814 231 1850
F: 814 231 1860

122 East High Street
Bellefonte, PA 16823

T: 814 355 8235
F: 814 355 1304

www.nittanylaw.com     Info@nittanylaw.com


